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INTRODUCTION

Taers book is compiled especally for the amateur stage
manager or producer ; it gives all the necessary secrets
and methods employed for producing a great variety of
effects, which are very important for many plays which
depend largely on sound and light to carty them through
with éclat. Some of the most common effects being thunder,
lightning, rain, etc., the author has endeavoured to make
this book as complete as possible, so that the merest tyro
may make and work the effects with success, although
certain effects are worked at the professional theatre with
heavy and complicated paraphernalia. The amateur stage
manager may get some of the same effects by much simpler
apparatus, but, wherever advisable, the professional method
is given because it is wise for the amateur to kmow the
means employed at the theatres, for it may guide and help
him to work out some scheme to get much the same effect
by a more simple method, besides making the work inter-
esting to the ingenious amateur property man, or those
who are responsible for a terrific thunderstorm, a bright
moonlight night, or a brilliant and sunny day.

It will be noted that in some instances the same effect
can be produced by various kinds of apparatus, from the
simple to the more complicated piece of mechanism, but
itmust be remembered that, whatever means areemployed,
it is of the utmost importance to practise and rehearse the
effect over and over again, until the desired result is
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2 INTRODUCTION

obtained, and that it may be relied on for the scene in
which the effect has to take place.

Of course, it is obvious that, whatever the effect is, it
must represent Nature as near as possible ; for example, in
producing the sound of wind, it would be absurd to set up
a continual whirr without a break, like a knife-grinder at
work, because often in Nature’s most violent wind-storms
there is nowand again a few seconds’ lull—that is, the wind
is heard roaring along at great speed, but now and again
there is an interval almost of silence. Then the wind is
again heard travelling on its boisterous career. So,
practising with the selected piece of apparatus will bring
back to the memory of the operator sounds that he has
heard on stormy and gusty occasions.

The foregoing hints apply not only to sound, but to all
other effects, as light, etc.; for it would be ludicrous in
the case of the rising sun to work it so quickly that it
would have the effect of a sky-rocket being fired into the
clouds, or to work a waterfall too rapidly, or so slowly that
the water would seem to be scarcely moving at all. Stage
effects are of the greatest importance whenever employed,
no matter how small the intended illusion may be ; other-
wise the intended effect may appear ridiculous, and what
should create a serious item may bring forth a general
titter from the audience-—which would spoil the whole
scene, even the clever acting being marred by it. The
writer remgmbers a scene, in which one of the characters
had to smash a window pane (an imitation one), which, of
course, made little or no noise. The property man who
should have given the effect of breaking and fall of the
glass, was evidently not ready at the critical moment, but
provided the sound of breaking glass when it was too late,
many seconds after the actor had smashed the window,
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